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only surviving as also the most beautiful examples
of the pictorial art of ancient India, these frescoes
are in every respect true to and typical of the artistic-
genius of the race. Their peculiar appeal springs
from a remarkably spiritual and psychic aroma
and atmosphere which were imparted to the
artistic conception and method by the contemplative
turn of the Indian mind. The beauty and power
of the idea, the subtlety and flexibility of the
line, the vibrant depth and richness of the tone,,
and the dreamy inflexions of the music of this
painting, are too obvious and enchanting to be
denied: the psychical appeal usually carries something
in it to which there is a ready response in every cul-
tivated and sensitive human being. The whole crea-
tive force comes here from an inner vision of the artis^
a deeper intuition of his soul. To him the outer is but
a garment of the inner. And if he makes the garment
glow and glitter, it is only to convey a bare hint, shoot
a single ray of the infinite effulgence within, which is
the glory of his vision. An impeccable sense of sym-
metry and unity guides him in the manipulation of his
artistic expression, and even when he lavishes in un-
stinted profusion, he invariably ends by creating not
the grotesque exuberance of an extravagance but a
veritable dance of the stars, A high discerning aus-
terity in technique, tapas^ saves him from introducing:
into his conception and execution anything that is likely
to detract from the unity and harmony of his crea-
tion. . He begbis deep within, sees the soul of the thing-